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Hey, smeg heads, it's postcard time again! How's that for a cover line, eh? Worked 
though, didn't it? I mean, you've at least picked this copy of the new-look Red Dwarf 
Smegazine off the crowded newsagent's shelf. Now, if you haven't already parted with 
your hard-earned £ 1.50, get on with it - you'll be sorry if someone sneaks up behind you, 
wrestles the mag off you. buys it themself. and then then you discover that it was the last 
copy in the shop. I mean, you know what they say... No Smeg. no comment. 

You'll certainly regret it if you miss our fascinating interview with Chris Barrie, or the 
classic comic strip climax to our current Jake Bullet story. And you won't want to miss our 
continuing countdown to Red Dwarf Series 6. as we talk to welcome returnee Clare Grogan 
and present more exclusive photographs from the upcoming episodes In fart, there's so 
much more within these pages that it's hard to imagine life without a copy of the Red 
Dwarf Smegazine No.2. 

Sure, it won't kill you if you fail to buy this magazine. It may not even seriously 
damage your health But ask yourself this... "Is my life complete without the Smeg?" 
Course it's not, so get your money out - one of those small thick round coins and a rather 
larger seven sided one will do. A small price to pay for eternal happiness, I reckon. See you 
again on June 24th for more unmissable smegginess... 

Mike Butcher 



EXCLUSIVE T-SHIRT COmPETlTlOH! 



Many of you will no doubt own Red Dwarf T- 
shirts, as manufactured and sold by NETWORK 
via mail order and through several major 
stores. However, few loyal smeggies have had 
the opportunity to own any of the T-shirts 
pictured right. This is because they have been 
produced by a Red Dwarf fan club in the USA 
and are available exclusively to thetr members 
over there. You cannot obtain them in the 
UK... except by winning our special 
competition. Dean Gibbs of the fan club has 
given the Smegazine one each of the shirts 
shown here and we will give them away to 
people who can tell us what NETWORK'S 
company name was when they started making 
and selling Red Dwarf T-shirts in this country. 

To enter, put your answer on the back of a 
postcard (or sealed envelope) with your name 
and address, specify your favourite 3 shirts 
from the 7 pictured here, and send it to: 

SHIRTS FROM THE STATES 

Red Dwarf Smegazine 

Fleetway Editions Limited 

25-31 Tavistock Place 

London WC1H9SU 

Make sure your entry reaches us by the 
closing date, 30th June 1993. If you win, we'll 
try to give you one of the shirts you tike best, 
but we can't promise nuffin', mates. Just keep 
yer fingers crossed. 





Red Dwarf T-shirts (but no! the ones shown here), 
shorts, Jackets, hats and all sorts of other wearable bits 
and pieces are available from NETWORK LTD, PO Sox 
10, London SW19 3TU. 
(Credit Card Hotline: 081-540 5545) 

If you live In the United States you can join the Red 
Dwarf fan club who produce these shirts - just contact 
Dean Gibbs, 1409 West 14 Mile, Suite 276, Madison 
Heights. Michigan 48071. 

Or you can join the American branch of The Official Red 
Dwarf Fan Club - write to PO Box 50552, Palo Alto, 
CA 94303 for details. 
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PSIRENS: The crew emerge after two 
hundred years asleep to find 
themselves aboard Slarbug. They have 
to catch up with Red Dwarf, but can 
they resist the lure of the Psirens? 
CALL ME LEGION: The Crew find Legion 
on an otherwise deserted research 
station. They don't know who Legioi 
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out they are w 

GUNMEN OF THE APOCALYPSE: A 
group of simulants take a distinct 
dislike to Starbug and unleash their 
wrath on the defenceless ship. The 
only way to defeat them is to withdraw 
into artificial reality. The cast say this 
episode is their favourite because they 
got to play at being cowboys! 
RIMMER WORLD: Rimmer encounters a 
Oig wibbly, wobbly, swirly thing in 
space that separates him from the rest 
of the crew. He faces the prospect of 

alien planet totally alone... or does he? 
POLYMORPH II ■ EMOHAWK: The 
polymorph returns! But this time 

being kept as a household pet by a 
• age of GELFs. However, just as you 
trojght it was safe to trust the shape- 
~.*ng'ng creature, it's back to its old 

MdMpki. 

•■SMNTFROM THE FUTURE: Starbug 



i istasteful people living inside it 
■~*' older selves. Be warned: thi 
soar 5 a Sac*: to Reality-style 
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THE MAKING OF... (NOT!) 



scrapped. Although a man with a video 
camera was seen at some of the early 
location filming, the idea was quickly 
dropped, presumably because of the 

However, a book about the making of 
Red Dwarf VI should come out in the 
Autumn from Penguin Books, with 

THE MAN IN THE 
RUBBER MASK 

Robert Llewellyn is currently working 



Kryten and encased in rubber (ooh-erl| 
Robert is planning to make it a funny 

anecdotal tales about forgetting lines 

USTER'S LITERARY LEANINGS 

Craig Charles is also working on a book 
to come out for Christmas from 
publishers Boxtree. It has been 
described as "The Craig Charles 
Almanac of Total Knowledge, sort of 
thing", and will probably be totally 
wild. Same of Craig's poems will be 
included. 

TALKING ABOUT BOOKS... 

The Talking Book, perhaps better 
known as 'Red Dwarf: Infinity 
Welcomes Careful Drivers as read by 
Chris Barrie', is now out in the shops m 
its abridged form. Chris 
at impersonating al 



e Red Dwarf 



is well a: 



Rimmer. in this special reading of Gra 
Naylor's first Red Dwarf novel. There' 
3 hours' worth on two cassettes for 
£7.99 being beamed into book and 
record shops near you at this very 




STOCK PRODUCTIONS are such 
wonderful people, they've suppli 
us with 10 copies of the tapes to 
away in yet another Smegazine 
com petit i< 



etodo 
programme 



me the quiz 
sented by Chris 



Grant and Doug Naylor. The 

force, including the very talented 

takes place during 2nd-4th July at 
Parkers Hot 



(clue: he's a s ( 

programme on the back of a 
postcard, mark your entry TALKING 
BOOK GIVEAWAY and send it to us 
at the usual Smegazine address. 



the Red Dwarf Series 1 videos: They 
should be out on July 5th. ESC 
Enterprises say this is a "tentative 
date", as it could always be held 
back by contractual hiccups, which is 
why the release of the videos has 



eady! 



FAN CLUB ADDRESS 

Just in case you haven't noticed fro< 
the note on our Smegatonal page, 
the address foe THE OFFICIAL RED 
DWARF FAN CLUB has changed. 
They can now be ctyitacted at: 
PO Box 3013 
London 
N3 3DF 
Membership is f 7 per year for three 
:s of the fan magazine. Better 
Life, If you're sending off for 
Is please, pli 



night. For full details, send an S.A.E. 
(but no money yet) to: 

4 Brumby Close 

Waddington 

Lincoln 

IN5 9QQ 

Unfortunately, numbers are limited 

as to how many people can fit in the 

hotel Fan Club members will get 

priority. 

HOLLY'S HUMOROUS HOUR 
The face of Holly, Hattie Hayridge, 
should be just premiering her one 
hour one- woman show in Brighton 
as you read this All the material is 
written by Hattie herself and it's 
mostly stand-up comedy. She plans 



BUILD YOUR OWN STARBUG 

A kit of Red Dwarfs famous 
counterpart, Starbug. is being 
developed by the same people who 
make the Dr. Who Dalek kits. This 




self -addressed, stamped envelope for 
different address to the one for the 
is referred to below. 

DIMENSION JUMP '93 

Following on from last year's 
successful Dimension Jump 
Convention, the Red Dwarf Fan Club 
are holding a similar event in 
Manchester this summer The 
weekend will include talks, videos, 
discussions and the chance to meet 
other Red Dwarf fans. No guests 
have been confirmed yet, but they 
have all been invited. Last years' 



for Christmas. 

STOP PRESS 

News has just come in. as we go to 
press, that Danny John-Jules will be 
releasing a version of the Red Dwarf 

brand-new mi* of Tongue Tied. Be 
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CHRIS BARRIE 



Exhausted from the arduous filming schedule of Red Dwarf VI, Chris (Rim 
Barrie still found the energy to talk at length to the Smegazine's Jane Killick about 
life, the Red Dwarf Universe and everything. What a guy! 



"To try and make Rimmer funny was always 
going to be a challenge," says Chris Barrie 
about the role he took on six years ago, 
* because he's such - certainly then more than 
he is now -an unpleasant git. Totally without 
any sympathy at all." 

Chris auditioned for both Lister and 
Rimmer back in the show's infancy, but he 
obviously impressed the Producers with his 
ability to find the comedy in dimmer's 
character. "Once you're over the fact that he 
a dead and everything, that is not strong 
enough in many ways to feel sympathy for 
him," says Chris. "He came across as being 
very nasty sometimes, so it was always a 
challenge to make something so grotesque 
and ugly and unattractive, amusing." 

Like the rest of the cast, Chris came from an 
entertainment background, but found 
himself in a role which the creators had 
originally intended to be played by a 
traditional actor. "I heard Alfred Molina had 
been offered my part at one point," he 
recalls. "It would have been interesting if it 
had been cast with Luwies, you know - 
traditional Luwies, and not the smeg heads 



It was always a 

challenge to make 

mething so grotesque 

and ugly and 

unattractive, amusing. 



•hat eventually took the rolesl " 

When Red Dwarf first hit British TV screens 
" 1968, Chris was predominantly known as 
art mpressionist. He had worked on several 
show* with Red Dwarf writers Rob Grant and 
Ooug Naylor before being cast as Rimmer. "I 
•tmyi knew they were working on this 
ewjeathey kept pretty quiet," says Chris. "I 
» <»*ys thought they were thinking of 
anocher *oof for it for the main Lister part, 
who i *ought was Nick Wilton at the time. 
When » «*ortted with Nick Wilton on Carrott's 
Ub. he kept saying things like, 'there's a 
project ■ mght be doing with Rob and Doug' 
- so The on*y thing it could be, presumably, is 
Red Dwarf. So i didn't know anything about 
it M i . > Mnt along to 'the auditions, like 
many peopte that they'd worked with, 
because they Knew us and it might be a good 
place to start s-itoning people, with people 
that you know " 

Chris was attracted to the show from the 
start, but acknowledges the early scripts had 
weaknesses as well as strengths, "rtwasa 
funny script, or an interesting script" he 
Admits. "They were then saying 'most of the 
iofces in this are going to be character jokes'. 
I think they may have over-estimated the 
Strength of character jokes in a first series of 
something, it does take a couple of series for 





the audience to build up and know the 
characters, to laugh at the character gags. 
Eventually the characters started to work 
better in the second series." 

The first six episodes didn't get high 
enough ratings to guarantee a second series, 
but Chris says he wasn't surprised that the 
BBC commissioned more Red Dwarf. "I was 
on tenter-hooks as to whether they would do 
a second series, but relieved I think that they 
had the sense to do one, because I think with 
such an interesting idea, they would be fools 
not to pursue it. I have faith in the BBC for 
always giving things two chances because the 
old ITV as we know and love it, used to give 
something one series and then if it didn't get 
twenty-five million-billion people watching it. 



I think there's a bit of 
Rimmer in everyone. 



they'd say 'bugger that'! Whereas the BBC at 
least give things a second crack. Both BBC 
programmes I've done, lets face it, both Red 
Dwarf and Brittas were not fault-free in their 
first series, they had a few dodgy bits, ideas 
and concepts about them which were usually 
put right in the second series, which is 

It also took time to develop Rimmer's 
character. The underlying sadness that 
explains Rimmer's smeg head nature wasn't 
part of the early shows. "I think that was 
something they homed in on in the second 
series and since. In the first series he just 
came across as an ambitious, nasty, ruthless 
kind of anally-retentive oik - which he comes 
across as now. But we've learnt more about 

16 



his very tragic position and lots of 
juxtaposition type things, like his brothers 
and his family background put it into 
perspective. 

"I think the whole thing's changed again 
now, in the last series - four, five and six, 
particularly five and six - where the characters 
are not being explored as much as they used 
to be. So all that side of Rimmer, about his 
sad family background and so on is 
supposedly at the back of the audience's 
minds, and the same with the other 
characters. We now know their backgrounds, 
and now the superficial surface of the 
characters we know is 'popping' - is working 
to serve the plots. So it would be nice to have 
more reminders of their backgrounds and 
things, but the way the style of the show is 
now, it takes up time." 

With the filming of Red Dwarf VI just 
completed, Chris Barrie has now played 
Rimmer in thirty six episodes, but he denies 
there is much similarity between himself and 
the hologram. "Not really," he says. "I think 
there's a bit of Rimmer in everyone. We're all 
a bit selfish, we're all a bit fussy on occasions. 
I hope I'm not that kind of person. He really 
is a slime ball. But obviously, there's a little 
bit of me [in him], but I'm a lot more 
sensitive. He does the things that some 
people think in the back of their mind, but 
then they would never concede. Like, if you 
see an insect that's had its wings clipped or 
whatever walking across the floor, a lot of 
people would see it and would think 
subconsciously somewhere, 'I could just put 
that thing out of its misery now by stamping 
on it'. Rimmer probably would do that and 
get an enormous amount of pleasure out of 
it. Whereas I, Chris, would probably go 'no, 
he's still alive, he can still enjoy walking', I'd 



let it live." 

From Red Dwarf's long and varied history, 
Chris picks out Future Echoes as one of the 
highlights of the earlier years: "That was 
clever, I like that stuff. That was easily my 
favourite of the first series when we did it." 
He also singles out Better Than Lite and 
Timeslides as good episodes. But, not 
surprisingly, it's Dimension Jump which comes 
out on top. "[That's] probably my favourite 
of the whole thing because it was a joy to 
wear that wig and to play such a winner." 

In Dimension Jump. Ace is the version of 
Rimmer who succeeded in everything the 
hologramatic Rimmer failed at. Ace is one of 
the most memorable characters to appear in 
the Red Dwarf Universe, but Chris says he only 
worked because he could play against the 
more familiar version of Rimmer. "Really in 
many ways he's not as funny as Rimmer- 
Rimmer because he's straight and decent, 
there's no special reason for him to say funny 
or interesting things, so I think you always 
need smeg head Rimmer to keep the friction 
going, to feel the comedy." 

Playing an alternative version of Rimmer 
meant Chris had to create an alternative 



The Skutters were 

like a bad racing car 

set they had a mind 

of their own. 



persona. "I just thought I'd make him sort of 
a city boy," he says. "A yuppy kind of 
character with a slight internationally 
American kind of feel to it. But very 



obviously an English boy who's done well and 
joined the Space Corps and not public school, 
but sort of good grammar school and good at 
everything. Mr Popular, but with a 
conscience. A little bit of Sean Connery 
thrown in there, and the whole character 
generally was a bit of a James Bond figure 
anyway." 

But it was the striking costume that put the 
finishing touches to Ace. "I'm one of these 
people who puts on a costume, [and] it does 
help you for some weird reason. Like doing 
Rimmer, putting on that uniform you feel 
more like Rimmer, like a wanker, like a 
prattish, pernickety, fussy... I don't know why. 
Ace, when you put on the wig and you've got 



the whole flick going and you've got that 
funny silver outfit. The outfit - it was just so 
wild it was goodl It wasn't actually what I'd 
thought of; I'd thought of a more traditional 
American jet-fighter pilot sort of thing and 
make that spacey. But Howard [Burden - the 
Costume Designer] did a very imaginative job 
and I don't know what I feel when I put that 
uniform on, but it was more the wig and the 
glasses and the Californian tan." 

The transformation was such a success that 
he found even people on the set reacted 
differently to him. "It was quite 
extraordinary," says Chris. "Women who'd 
reacted to me as a bit of a tosser before, you 
could visibly see them looking at me - it was 




ow I know what it 
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the kind of look you'd expect to get from a 
girl. Now I know what it must have been like 
for Robert Redford or Paul Newman in their 
heyday. [Women would say) 'Chris you look 
better like that'. Someone like Andria 
[Pennell - the Make-up Designer] would say 
something like, 'Chris, you're quite shaggable 
in thatwigl'" 

One of the more trying scenes in Dimension 
Jump was an effects shot set up by Peter 
Wragg and his team, where Ace and Lister 
have to fix Starbug in a raging storm that 
included a heck of a lot of water. "That 
wasn't very pleasant," says Chris. "I couldn't 
bloody breathe at one point, I was drowning. 
I had to have a bit of a rest. Bloody wind 
machine! It was fun. Old Wraggy, he kept up 
the old effects." 

Body Swap in the third series also 
depended very much on the actors to pull off 
the comedy, as Chris Barrie and Craig Charles 
had to become each other's characters. "It 
was a laugh, sort of imitating Craig, " says 
Chris. He spent most of the episode 
impersonating Craig's Liverpudlian accent so 
when Craig dubbed his own voice onto the 
tape, it fitted Chris's lip movements. *l think I 
was getting on his nerves, though, because he 
kept walking around going 'do I really sound 
like that, man? Do I sound as whining and 
stupid as that?' and people would go 'well, 

As the show has developed, Chris laments 
the passing of some of the elements from the 
old series, like the more dialogue orientated 
scenes and the Skutters. "The Skutters, where 
have they gone?" he sighs. "They were quite 
a laugh, but by God they took time. If they'd 
been used in this series we'd still be there 
now shooting it! I mean, they were not best 
behaved at the best of times, but they were 
fun when you did get the Skutters, like on the 
old series [Parallel Universe] where you got 
the Skutters with lots of little Skutters. That 
was quite fun. 

"They were like a sort of bad racing car set, 
they had a mind of their own, really 
unpredictable. You'd get the classic thing of 
[Director] Ed Bye saying, 'now Pete, will this 
Skutter do this, will it go over there, get the 
note and deliver it onto the chair? Can it do 
that?' Peter [Wraggl's going, 'yeah, well it 
did that many times in the store room, so 
there's no reason why it shouldn't do it here.' 
And lo and behold the Skutter goes..." Chris 
imitates a Skutter going out of control by 
waving his arms around and collapsing on the 
chair. "[Then] all the smoke starts to come 
through! Very funny." 

Sadly, the Skutters don't appear in the new 
series, but Chris still predicts Red Dwarf VI will 
be "probably one of the best". Although he 
hasn't yet seen the episodes in their finished 
form, he thinks the top episodes will be 
Gunmen of the Apocalypse and Polymorph II ■ 
Emohawk, BBC schedulers permitting, we 
only have until the Autumn to find out if he is 
right. 

Be here next month for Part 2 of this 
interview, in which Chris Barrie speaks 
frankly about standing around half- 
naked and being smothered in oil, 
amongst other far less salacious, but 
equally fascinating things. 
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THE ASCENT OF 

CATKIND 



Deep in the bowels of Red Dwarf, Ihe Cadmium 
[[coolant system stopped functioning. In the Drive 
Room was a red warning light intended to give 
iwenty-three minutes warning in the eventuality of 
(he reactor core reaching critical mass. 

The red warning light failed to operate. 

Twenty-three minutes later the Cadmium II core 
released a massive burst of deadly radiation. 

3.2 seconds later the crew of Red Dwarf, eleven 
thousand one hundred and sixty nine men and 
women, were all dead. 

With one exception. 

Lister was in stasis. He was an isolated non-event, 
suspended in time. The nuclear wind tore past him 
down the corridor. Lister had been sentenced to 
eighteen months in stasis, a punishment for 
breaking quarantine regulations, having brought a 
cat named 'Frankenstein' aboard Red Dwarf. This 
was a deliberate plan on Lister's part to avoid having 
to actually do any work during his passage back to 
Earth and the loss of salary was a small price to pay. 

Bui eighteen months later Lister was still in stasis. 
He was going to be there for quite a while. 

In the ship's ventilation system, Frankestein's ears 
pricked up at the unfamiliar sound of a Cadmium II 
wind screeching down the duct towards her. 

Holly acted fast. In fifteen nanoseconds he had 
sealed off as much of the ship as possible, including 
the whole cargo area and the ship's supply bay. He 
then sent the radioactive hazard that was Red Dwarf 
hurtling on a course into deep, uncharted space; well 
away from the space lanes. 

Holly acted fast, but not fast enough to prevent 
Frankenstein (still undiscovered in the ventilation 
system) from receiving a small dose of radiation. 
Not enough to kill her or her unborn kittens, but 
enough to make a massive difference nevertheless. 
In three million years' time, Frankenstein's progeny 
would have evolved into a quite new species. 

Now three million years in evolutionary terms 
isn't actually that long, and normally there would be 
no way thai the domes! ic cat could evolve into the 



species that it, in fact. did. For one thing Felis 
domestica was already an advanced species and well 
down its evolutionary path of specialisation. It is 
true the environment the cats encountered was 
entirely the product of man and this environment 
was always likely to encourage the cat race to evolve 
in sympathy. But aided by the mutational effects of 
the minuteCadmium II leak, Frankenstein 
and her offspring managed to squeeze twenty 
million years of evolution into just three million. 

Just as well really, or they would never have 
figured out what the holy icon was for. 

At the age of fourteen, Frankenstein, who would 
one day be known as the Holy Mother, died. She 
and her descendants had taken full advantage of the 
favourable environment of the ship's supply bay. 
In fourteen yean the cat population had reached 
nearly two hundred thousand. 

It took over two million years for the food to run 
out. By now the cats were very different; tribal 
creatures who walked on their hind legs. Felis 
erectus. Two million years of remarkable 
development and now they were all going to die. 

Eventually only thirty or so tribes remained, 
spending their time in futile attempts to find food or 
worshipping at the great silver mountain. Then a 
young male, a member of the cat tribe that would 
one day call itself The FJiie' had an idea. This idea 
had been on his mind for some time now; it was 
blasphemy he knew, and if he was wrong the others 
would certainly tear him to pieces. But, knowing if 
he didn't act he would soon die of starvation 
anyway, he stood up. He walked over to the altar 
where the sacred icon was displayed. He took it and, 
holding it aloft, approached the great silver 
mountain. Wit h consummate care he removed a 
single silver rock; the cats howled their outrage, but 
the young male knew it was too late for him to turn 
back now. He cautiously fitted the sacred icon to the 
rim of the silver rock, slowly turned the revolving 
handle. And lo, the rock opened, revealing its 
ancient secret, which was Alphabet! i spaghetti in 



Rubber icon, use unknown 
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Other rocks revealed yei more delighls and Ihe 
first stirrings of a religious theory was born, for 
wasn't it clear that the silver rocks were a gift from 
God in this, their time of need? 

The thirty cat tribes survived; the best and 
strongest of all the cat races endured. These were the 
days of Felts sapiens. 

Then came the two thousand year holy war. One 
of the cat tribes (of which there were only now four, 
due to various unions) believed in a god whose name 
was Cloister, Cloister who had saved Frankenstein, 
the sacred mother from those who wished her harm. 
He had suffered the punishment of being frozen for 
all eternity but one day he would return to Catkind 
and lead them to their destiny - a planet called 
Bearth where he would rule ihem from a beautiful 
land known as Fuchal. 

The. other tribe believed exactly the same thing, 
except their god was called C lister. 

The remaining two tribes, the Elite and another 
whose name has been lost in history, were not 
involved in the war. They were both much smaller 
tribes than the warring ones and for the most pan 
remained neutral. 

With the gift of hindsight, it is obvious that the 
cat's religion was based on Dave Lister and his pet 
cat but herein also lies a mystery; The only cat ever 
to come into contact with Lister was Frankenstein, 
an ordinary household cat and throughout the 
entire period thecal people reigned aboard Red 
Dwarf they were sealed in the cargo and supply 
areas, outside Holly's supervision field. So how did 
ihe cats find out about their Ood? 

Finally, with millions dead, the factions reached 
an uneasy truce. They commandeered the majority 
Of Red Dwarfs Shuttle fleet and left the ship in 
opposite directions in search of the promised planet 
and God. 



What became of the two lesser tribes re 
something of a mystery, but both are believed to 
hue left Red Dwarf in the early stages of the war. 

So roughly three million years after the first cat 
s« foot on Red Dwarf, the ship was virtually 
smahabited again. Virtually because there were a 
fc»»ho were left behind: the sick and infirm, the 
: >i tad dying were considered too weak for the 
«»ae\. or perhaps they were thought unfit to be 
r^>cr_itd to their God. Eventually, only three 
-r— j-aed; ihe cripple, the idiot and the blind priest. 

Txc one day the cripple gave birth to a son. 



His father, the idiot, was a deeply religious cat and 
brought up his son along with the priest in the ways 
of the church. The priest was a fundamental 
Cloisterist who adhered vehemently to the letter of 
the cats' holy book. The following passage is taken 
from the holy book and is a description of Cat 
Heaven. Once again, with hindsight, it is easy to see 
how it was based or. Lister and his hopes to one day 
open a hot dog and doughnut diner on Fiji. 

And Cloister spake; "Lo, 1 shall lead you to 
Fuchal and there we shall open a temple of food 
wherein shall be sausages and savoury doughnuts 
and all manner of bountiful things. Yea, even 
individual sachets of mustard. And those who serve 
shall wear hats of great majesty yea, even though 
they be made of coloured cardboard and have 
humorous arrows through the top!' 

The fundamentalists took this passage literally 
and many of their religious regalia were decorated 
with sausage and doughnut motifs. The major 
religions understood that the above passage was 
merely symbolic, although they were not sure of 
what. 

Another peculiar difference between the major 
religions and the fundamentalists were the 
Commandments; the fundamentalists had only five, 
but the dominant religions had seven: 'Thou shah 
not be cool; Thou shall not be vain; Thou shall not 
have more than ten suits; Thou shall not partake of 
carnal knowledge with more than four members of 
the opposite sex at any one session; Thou shall not 
slink; Thou shall not hog the bathroom; and Thou 
shall not steal another's hair-gel! It has to be 
admitted that the majority of modern cat people 
broke some or actually most of these 
Commandments on a regular basis. Religion did nc 
play a major pari in the lives of most cats - except 
when it came to war. Like human beings, the cats 
would go to war over any stupid thing, if their 
leaders told them it was a matter of principle. 
And, when compared to some historic human 
conflicts, going to war over the name of a god you 
don't particularly believe in starts to sound almost 
reasonable. 

The idiot and the cripple were dead and the only 
remainingcatsweretheson and the blind priest. 
Both were about to meet Cloister, their god. For the 
priest it would be a reward for a lifetime's devotion; 
it would also be the last experience of his life For the 
son it would give rise to a question; "If you're God, 
why that face?" 
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Not only are you keen to have all your 
question* about the minutest details of 
Red Dwarf answered in these pages, 
but you seem to think we know 
everything about all the actors who've 
ever been in the show, and iuit about 
every other SF show on TV to boot. 
Luckily, we do... 

0' Mease settle an argument - wasn't 
Nicholas Ball, the Simulant In JUSTICE. 
the star of an old detective series? 
(Give Turner) 

A: Indeed he was. Based on the books 
by Gordon Williams and Terry Venables 



release Red Dwarf 1 on video (...NOT!), 
can you tell me if they're ever likely to 
bring out my 2nd favourite TV fd-fl 
show. STAR COPS. Instead? (Jill Peel) 
A: They already have' All nine 

separate tapes: 1 AN INSTINCT FOR 
MURDER/CONVERSATIONS WITH THE 
DEAD/INTELLIGENCE LISTENING FOR 
BEGINNERS: 2. TRIVIAL GAMES AND 
PARANOID PURSUITS/THIS CASE TO 8E 
OPENED IN A MILLION YEARS/IN 
WARM BLOOD, and 3. A DOUBLE 
LIFE/OTHER PEOPLE'S SECRETS/LITTLE 
GREEN MEN AND OTHER MARTIANS. 




(yes, that Terry Venables). HAZELL ran 

for ten episodes in the Autumn of 1978 
on i tv Haxell was an ex-cop turned 
private detective, who was invariably 
sent on cases to the seedier side of 
London. The question is. would he 
give Jake Bullet a run for his money? 

Q: I'm sure I remember the CLANGERS 
appearing in Red Dwarf Which 
episode were they in? (name 
provided, but withheld due to the 
stupidity of the question I) 
A: They have never been in Red Dwarf, 
but you may be remembering their 
recently repeated cameo in DOCTOR 
WHO. They popped up in the 1972 
story. THE SEA DEVILS, as the Doctor's 
ar<h- nemesis, the Master, is seen 
watching them on television In his 

disappointed when he learns that they 
are merely puppets (Sorry, have I 
shattered your illusions?) Seeing as 
there's at least one CLANGERS fan out 
there, we have prised a copy of THE 
VERY BEST OF THE CLANGERS off BBC 
Video to give away to the first person 
who can tell us the name of the 
creature that gave the Clangers their 
blue string soup. C'mon, it's easy I 
Answers on a postcard marked 
CLANGER5 GIVEAWAY to the usual 
address. 

Q: Is that Clare Grogan (or C. P. 
Grogan) In the pop video tor THE 

BLUEBELLS' poptastk number 1 hH. 
'Young at Heart 1 ? When is she coming 
back to Red Dwarf? (John Anthony} 
A: Ves. that's her. well spotted 1 
Stratford Johns and Molly Weir are in 
there too. If you watch carefully. The 
video In question dates back to when 
Clare's pop group, ALTERED IMAGES. 

were still together. As for her return 

to Red Dwarf - check out the interview 
with her in this very issue! 



res a 'lost' tenth « 
written by Philip Martin and due to be 
directed by Graeme Harper, which was 
one of the casualties of a BBC strike. 
The programme's deviser, Chris 
Boucher, is currently writing a novel 
based 'loosely' on the episodes he 
wrote for the series, whkh he hopes 
will be published soon. 

Q; When will there be a Red Dwarf 
movie? How mud) will it cost? (Helen 
Jarvts) 

A: Rob Grant and Doug Naylor are 
apparently talking to a major 
Hollywood studio about such a project, 
but when or If It will happen is a 
matter for debate. As for the cost, an 
average movie in America costs 
roughly thirty million dollars to make 
at the moment, and with the special 
effects needed for Red Dwarf, you may 
well be talking quite a bit more. Then 
there's the cost of the actors. To open 
• film successfully in the States, you 
need names... arid I mean 'JVamesf 
Perhaps Robin Williams as Lister, Steve 
Martin as Rlmmer and Eddie Murphy as 
Cat? Scary thought, isn't it? 

Q: When will Red Dwarf actually film 
In outer space? How's that for an 
Intellectual question? (Kid Potato 
Head) 

A: You mean it doesn't already? 
Perhaps you should be writing this 
column instead of me. Intellectual 



Want to track an actor down? 
Find out what they've made? 
Write off to the address below. 
'Cos if anyone knows. It's Ade... 



Red Dwarf Data Bank 
Fleetway Editions 
25-11 Tavistock Mace 
London WC1H 9SU 
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Peter Wragg talks to the Smegazine about creating a look 
for the first series of Red Dwarf... 
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"My contribution to making the comedy 

work is that people are prepared to believe 

that they are actually in space." 
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filmed using motion do- 

st ays still and the of it, then 

esigning the ship top of it, tl 
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omething I've always wanted ti 
I thoroughly enjoy it." 



RED DWARF SERIES 1 Episode tu/o: 



"FUTURE ECHOES" 

In the second of her features on the first series of Red Dwarf, Jane Killick 
takes a look, perhaps not altogether surprisingly, at the second episode... 



Writer Rob Grant says if it wasn't for 
Future Echoes in the first series of Red 
Dwarf, the show would now be "more 
than likely nonexistent". It was the 
fourth episode recorded, and it worked 
so well they brought it forward in the 
schedule to second. Up until that point, 
the show had been struggling to get 
laughs from the audience, and the 
science fiction element had been pushed 
into the background on the advice of 
sceptical TV people. 

Rob's favourite, and undeniably the 
best of the first six, Future Echoes came 
out of ignoring that advice: "I think we 
sat down and said 'look, let's do this 
really proper 'science fictiony one', and 
we thought, 'why not?'" 

The crew of Red Dwarf, on their way 
back to earth, accelerate to beyond the 
speed of light, and see glimpses of the 
future. A scene of Cat running down the 
corridor crying about breaking his tooth 
is merely a future echo, meaning that 
the event that caused his dental problem 
is still to happen. 

"I remember it was a very difficult 
show to write. Future Echoes." says Rob. 
"It looks a lot more straightforward than 
it is when it's in script form and we were 
trying to work it out, we had diagrams 
all over the place." 

But the episode didn't begin in such a 
;omplicated way. The opening jokes 
-a>« very little to do with the light- 
soeed effects. In one of the opening 
scenes, Rimmer asks Holly to give him a 
>"^ort haircut, but Rimmer has been so 
~.oe to Molly, that the computer gives 
' ~ a arge beehive hairdo instead. 
'~-at a as an attempt in the beginning 
j ust to get some cheap laughs because 
.\e rtrere so worried by the middle," says 
D0-5 "That wasn't in the original 
script, it was much more classier than 
that." 

The script confused a lot of people. 
Doug sa,s e.en Director Ed Bye was 
sceptical ' l remember Ed reading it in 
that - what's that club? - the Zanzibar. 
Me read it, fe aidn't smile, let alone 
laugh, completely baffled, I mean you 
could see! Thai was the first draft as 
well, and a lot of it was just 
incomprehensible. He just went, 'weil 



yes' and had to remain incredibly 
optimistic." 

"He would never criticise, he was such 
a nice bloke," adds Rob. "1 remember 
lying on the floor in rehearsals trying to 
wrap our heads around it." 

In one scene, Lister has a whole 
conversation with a future echo of 
Rimmer, but because Rimmer can't hear 
him, the conversation makes no sense. 
Seconds later, Rimmer comes in to the 
room again and says exactly the same 
words to Lister, but this time he is in the 
present and everything begins to come 
together. 

"It was nice to see 

Lister drinking 

wicked-strength lager 

at 170." 

"We call that the double scene," says 
Rob. "That was a nightmare to write, 
we spent about two days writing that 
one scene." 

"That's the scene that reads like a 
piece of nonsense, but looks so simple 
on TV," adds Doug. "But just working 
that out was so, so hard. In the read- 
through, it was just 'this is in Japanese'!" 
It was only when Ed Bye suggested 
working out all the actors movements in 
the scene that they began to understand 



"We thought the entire first half of 
this scene is just going to play to nothing 



because the audience is going to be just 
totally baffled," says Rob. "And then 
you will get the laughs in the second 
half, probably halfway through, when 
they finally realise what's happening. So 
it was a bit of a dodgy scene to be 
doing." 

But for Craig Charles, it was just great 
fun: "I thought that was a great scene, a 
really funny scene. It was good fun to 
film and the audience seemed to get it 
straightaway. The audience got it 
before any of the actors kind of did. 
That was quite good because the 
audience were well ahead of it." 

Later in the episode, Rimmer sees a 
future echo of what he believes to be 
Lister's death. Lister thinks he can 
prevent it, however Rimmer tells him it's 
unpreventable because he's already seen 
it. He explains this by the use of some 
invented future grammar; "It will be 
happened. It shall be going to be 
happening. It will be was an event that 
could will have been taken place in the 
future. Simple as that!" 

Rob remembers confusing everyone 
with that line. "I think that was the 
point where everyone was throwing the 
script down on the floor, thinking 'well I 
don't know who this is meant to appeal 
to'. We had fun with that." 

Lister doesn't believe Rimmer. He 
thinks if he can stop Cat breaking his 
tooth it will prove he can change the 
future and stop his own death. All 
evidence points to the robot goldfish as 



'$ photo album contained pictures of Jim Bexley Speed and his rather unconventional grandmother 




the culprits. But when Lister attacks Cat, 
trying to stop him eating the goldfish, 
he breaks his tooth. 

Lister's fear of death provided a hard 
edge for Future Echoes. "We intended 
that there would be far more of that in 
the series," says Doug. "It's back to that 
really sad Kochanski speech that Craig 
had and had to be cut out [in the first 
episode]. We thought there'd be much 
more drama, there wouldn't just be 
comedy, but it's very hard for the thing 
to be taken seriously when [the setl 
looks as bad as it does. It just looks 
pretentious and rather silly when you're 
trying to go 'oh, this is extremely sad', or 
'oh this is extremely exciting' and so that 
stuff was kind of cut and we put in more 
jokes in a bad way, slightly forced all the 
time; like the beehive thing was a panic 
measure to get 'humour' into the 
episode." 

it seems Lister's time has come when 
Red Dwarf has problems navigating at 
light-speed and Holly asks him to 
connect the Navicomp in the Drive Room 
- where Rimmer had seen Lister die. 
Sparks fly everywhere as Lister makes the 
connections. Special effects man Peter 
Wragg explains how that was done: 

"Nothing was actually 

dangerous, although 

there were sparks flying 

all over the place." 

"We positioned the pyrotechnic sparks 
all around and in rehearsals we do a 
few, and say to Craig, 'okay are you 
happy with that?' And Craig being Craig 
was 'yeah, go on, more of those, go for 
it!' Then we gradually increased the 
number [of pyrotechnics], but obviously 
always making sure there was still an 
element of safety there. But nothing 
was ever actually dangerous, although 
there were actually sparks flying all over 
the place." 

Lister is amazed he is not blown up. It 
turns out that the person Rimmer saw 
die was Lister's son, Bexley. But in a 
later episode Bexley apparently leaves 
Red Dwarf very much alive (try watching 



the explanation at the beginning of 
series three using a video pause button 
for the details). "Doug made this point 
all the time and I kept on telling him to 
shut up!" says Rob. "It's not really a 
great resolution that your son dies. 
Frankly, it's nothing to be punching the 
air and doing a toe-shoe shuffle about, is 
it? Let's face it. 1 mean, it's partly 
because I wasn't a father at the time and 
you don't quite realise the impact of it. 
So we tried to remove it as far as 
possible in the books [making it Lister's 
grandson who meets an untimely death], 
but even so it's not very satisfactory." 

Lister's baby sons, Jim and Bexley, 
make a brief appearance as a future 
echo at the end of the episode. Craig 
Charles had to hold both of them while 
they were crying their heads off. "They 
were really difficult to give birth to!" 
jokes Craig. "I had them delivered 
caesarean, you know what I mean! They 
wouldn't shut up, so we changed the 
line - 'stop crying, say cheese boys!' - 
because they wouldn't shut up and we 
stitched little dreadlocks on them and all 
that which was good fun." 

How Lister manages to get two babies 
without a woman on board isn't 
resolved in Future Echoes, but Rob and 
Doug always thought he would turn out 
to be the mother. "[At the time] we 
didn't have Parallel Universe worked 
out," says Rob. "We had lots of 
different ways, actually, which we may 
pick up on, so I'm not telling you!" 

It's a future echo of Lister aged 171 
that tells them about the babies. It gave 
Craig Charles a chance to play an old 
man. "It was just me with a gravelly 
voice, moving a little bit more slowly," 
he says. "It was just great fun getting 
the make-up and getting those really 
long grey dreadlocks and things like 
that. I had a robot arm as well, I opened 
a can of beer with it. It was just nice to 
see Lister drinking wicked-strength lager 
at 170." 

But if Lister is still alive and on Red 
Dwarf at that age, couldn't this cause 
continuity problems if the writers 
decided to do something different with 
Lister's character in a future episode? "It 
certainly could," says Doug. "That's why 



Rimmer spots a haircut designed far 



before discovering a 



ismg photo of Lister and family. 




we lopped one of his arms off and made 
him look a bit like a pirate, we thought 
'well there's plenty to be going on with 
there'. He looks like he's gone through 
many years of adventures, but everyone 
at this stage was talking about 'maybe 
we'll get a second series with luck and 
then obviously that will be it'. It was 
only us who were thinking 'well if this is 
any good, it could run and run'. We 
were the only ones. And each time we'd 
do a series they'd go 'oh well, we'll do 
one more and that will be it' and even 
now people are going 'this is the last 
one, isn't it?' and we're going 'who told 
you that, we never said it would be the 
last one'. It always could be the last one 
because we can't get the guys back 
together or whatever, but there is 
certainly no plan for it to be the last 
one." 

"The beehive hairdo 

was a panic measure 

to get 'humour' into 

the episode." 

It was a surprise that the script that 
baffled everyone turned out to be the 
best episode of the series. "We thought 
chances are it won't work, but it worked 
better than any of the other previous 
ones," says Rob. "It was the most 
important show of the first series for me 
We were suddenly liberated and we 
could do all these new, different ideas. 
Using time during a popular sit-com was 
a first to my knowledge and we thought 
'oh this really can be something 
different'. It may not be good, but it 
will be different! I think it changed our 
approach to the rest of the shows." 

"We kind of were free-er after that 
point," agrees Doug. "[There had been 
a] cloud over the show because it was a 
script that had been rejected three 
times. We seriously expected the BBC 
Comedy Police to come in and arrest us 
all and go 'out of the building, this has 
been rejected three times, why are you 
up in Manchester secretly making this 
show? You know we don't like if. And 
we were expecting it to be put in the 
can and not used, all those kind of 
things. Because we thought how can a 
script that has been rejected three times 
ever be made? And of course people 
were furious in various places, but they 
couldn't stop it after it had got going. 
So there was an element of fear about 
the whole thing, of 'let's creep on, be ai 
well behaved as possible, then after it's 
established a little bit we'll open out, 
and Future Echoes was really us opening 
out." 

Next time we look at Balance of Power, 
the episode that shows what Red Dwarf 
would have been like if the writers had 
taken more notice of what the TV 
executives wanted a show set on a 
spaceship with no science fiction. 
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"The Godfather" meets "The Jetsons" in an epic tale of sex, drugs, 
greed and ex-Saturday morning TV presenters, as prostitute-without- 
a-heart-of-gold Trixie LaBouche and wheeler-dealer Astro Dutch Van 
Oestrogen take on the Ganymede Mafia. Gangland murders, illegal 
body-swapping, severed horses' heads, we've got 'em all next issue! 



PLUS THERE'S... 

CHRIS BARRIE TALKING ABOUT THAT SCENE 

THE CONCLUSION OF "LISTER THE GOD" 

MORE EXCLUSIVE NEWS ON SERIES 6 

DANNY JOHN-JULES - ON THE RECORD 

THE LOWDOWN ON KRYTEN'S MAKE-UP 

AND TOO MUCH ELSE TO LIST HERE! 

Issue 3 of the new-look Red Dwarf 
Smegazine goes on sale from June 24th. 

No gifts, no frills, just 48 classic pages. 
Miss it and we'll send the boys round! 
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RED DWARF VI 




Has Red Dwarf been stolen? 
What's happened to Holly, and how 
does this affect the rest of the 
crew? Does Starbug have enough 
papadoms on board to last an entire 
series? 

To answer some of these all- 
important questions, the Red Dwarf 
Smegaz/ne caught up with writer/ 
co-creator Rob Grant, during the 
recording of the new series. During 
a quick break between scenes, Rob 
took the opportunity to outline the 
new direction Red Dwarf will be 
taking this year, and how it will be 
different from the previous series. 
No word on the papadoms yet, 
however 

"tt's very difficult to pin down 
•"■it the differences are," he 
ware ~t personally feel that every 
se"es -.as a different mood to it, 
are ** try to cto different things, 
Ry -stance, hi series five we tried 
to M good stooes. concentrate on 
that asoect o* - and to make it 
interesting soe"ce fiction Thistime 
we're aiming to Be njnmer, and that 
is the basic difference 

"We've also lost Red Dwarf as you 



know, but I think the feeling of 
being in Starbug is neater and more 
compact. Curiously enough, it's also 
more flowing, because people can 
move from the cockpit, to the mid- 
section, to the galley in a single 
move, and that's something we 
never had before. We had corridors 
and rooms which had to be 
connected. 

'There is a sense of privation 
about this series, because they're 
always low on supplies and air and 
things, so it's more of a recession 
kind of Dwarf. It wasn't a deliberate 
thing, but it kind of worked out 
that way. 

"With Holly, we've been having 
problems with the character for the 
past couple of series, and we really 
feel that Kryten came in and took 
over Holly's role. We have absolutely 
no gripe with Hattie's performance 
at all, and it was a very hard decision 
to make. It's not necessarily a 
permanent one, which is why we 
vith this alternate 



"We also felt that, 
shows that were set { 



general, 
Starbug, 



or at least partially set on Starbug, 
you always felt as if they were going 
somewhere or doing something, or 
achieving things, and there were at 
least short term aims, as opposed to 
just drifting along on this huge ship. 
This time, we decided to maximize 
the impact of that sensation by 
getting rid of Red Dwarf and forcing 
them to live together. They get into 
trouble by going for supplies, by 
needing something or by trying to 
catch up to Red Dwarf. We were 
very much aware of how difficult 
this problem was before, but I think 
it's endemic to the genre, really: 
having the plot arrive. It happens 
a lot in Star Trek, and we feel that 
this was a good way of avoiding it. 
I do feel it's a lot grittier now, 

"So far, I definitely feel we've 
made the right decision. Starbug is 
a much more interesting set, and we 
really haven't shown that much of it 
until now. I think it's a great set this 
year, and it looks really good on 
screen. We're very happy with it." 
Rob Grant was talking [□ 
JOE NA2ARRO. 




TIME 

SLIDES 

AND 

STASIS 

LEAKS 



"Well, if I could go anywhere, 
absolutely anywhere at all in 
time, I think I'd probably choose 
to go back to a week last Tuesday. 
Don't you remember? I did all the 
laundry, and then we watched 
TV. Wow, we won't see the I i ke of 
those sort of days again!" 

Kryten, in White Hole 



Joe Nazzaro takes 
a trip through time 
the Red Dwarf way... 

Time travel has always been a popular 
concept in the world of science fiction. Whether 
it's a book such as The Time Machine, or a film 
like Back To The Future, or TV programmes in 
the mould of Doctor Who or Quantum Leap, 
the puzzles and paradoxes of time travel have 
provided a wealth of material for genre writers, 
and people who just like to be annoying. 

Over the last few years, the theme of time 
travel has also featured prominently in Red 
Dwarf, not only in its humour, but also in many 
of its story ideas. Writers Grant and Naylorseem 
toenjoy the myriad paradoxes of travelling 
through time, and it has become common 
practice for the Red Dwarf gang to meet up 
with their past and future selves. 

in The End, the first episode of Red Dwarf, 
Lister is put into stasis as punishment for 
smuggling his cat onto the ship. Todhunter 
explains to him, "The stasis room creates a static 
field of time - just as X-rays can't pass through 
lead, time cannot pass through a stasis field." 
!j ha ky science, but a clever idea. Although Lister 
thinks he's going into stasis for 18 months, he 
actually winds up frozen in time for three million 
years, making him the show's first involuntary 
time traveller. 

Technically speaking. Future Echoes wasn't 
really a time travel story, but it did have the 
characters meeting up with future versions of 
themselves. When the ship breaks the light 
barrier, strange things start to happen with 
time. Listersees a different reflection of himself 
in the mirror, and Rimmer sees his friend Listy 
die in a drive room accident, even though tt 
hasn't happened yet . According to Holly, by 
travelling faster than light, the ship is catching 
up with things they are about to do The faster 
the ship travels, the further ahead in time the 
"future echoes" would appear from. 



Consequently, Lister sees a very old version of 
himserf in the sleeping quarters, and finds out 
he wasn't the one who die in the drive room, it 
was in fact his son, Bexley. 

As the ship begins to slow down, it begins to 
catch up with the future echoes, and in the 
closing scene. Lister witnesses his nearfuture 
self emerging from the medical unit with his 
twin sons. It isn't until the pre-credit roll in 
Backwards that the viewer finds out how, 
where (or when) this Lister is from 

Thanks For The Memory wasn't actually a 
time travel story either, but it dealt with the idea 
of what would happen if a person discovered 
several days were missing from their lives; a plot 
also used recently in star Trek; The Next 
Generation. Part of the episode is told in 
flashback, which recounts Lister's attempt to 
give a year's worth of memories to Rimmer as a 
birthday present. Maybe he should have just 
given himatie. 

In Stasis Leak, the time paradoxes start to fly 
when the boys discover a rent in the space-time 
continuum on floor 1 6. As Lister explains to the 
Cat, "A stasis leak freezes time, it makes time 
stand still, so whenever you have a leak, it must 
preserve whatever it's leaked into." In this case, 
the rift leaks all the way back in time to three 
weeks before the disaster that kilts the crew. 

Unfortunately, the crew soon discover that 
while they can travel backward through time, 
anything that is brought forward crumples into 
dust. The only way to save someone is by 
putting them in the ship's second stasis booth 




(why does a space ship the size of a small city 
on*y haw two stasis booths anyway?) lister 
deades to use one to save Kochanski white 
Rimmer wants to use it to save himself. 
After crossing through the rift, Lister 
encounters his future self, who has grown a 
beard, travelled back in time, and married 
Kochanski before him. Lister is understandably 
i*»et (about the marriage, not the beard), until 
i« counterpart explains to him that in five years, 
ne will find another way to come back in time, 
and marry Kochanski. Nothing is said about the 
beard 

Meanwhile, Rimmer tries to convince his past 
self that everyone on the ship is going to be 
killed shortly, but the news isn't received very 
well. The past-Rimmer thinks he's having a 
mushroom induced hallucination, which gets 
even worse when he meets the future Lister, the 
double-future Lister (the one who married 
Kochanski and has a beard) and the double- 
future Rimmer (who doesn't have a beard, but 
does have a wimpy moustache) who appears in 
the story's final moments. Rather than trying to 
explain how past and future selves can coexist, 
the scene is actually played for its humorous 
potential, as if there was no paradox involved at 
all' 

Series III began with Backwards, in which 
the crew visits a mirror image of Earth, where 
time runs backwards, creating an air-sick bagful 
of nauseating sight gags in Time Slides, 
Kryten discovers a mutated developing fluid that 
causes treated photos to act as a gate through 
time. Lister goes back to World War II Germany 
for a brief scrap wrth Hitler, but soon discovers 
he can only move within the confines of the 
photograph. However, it does turn out that 
changing an event in the past afters the time 
lines for the future. 

The crew travel back in time so Lister can 
meet his teenage self. He gives him the idea for 
the Tension Sheet, an invention that will one day 
make him a millionaire. His actions do change 
the future, and only Rimmer emerges on the 
otherside. Holly informs him that if Lister 
invented the Tension Sheet, he never signed on 
asa Red Dwarf crew member, consequently the 
Cat race was never created, and the crewdkJn't 
rescue Kryten, Rimmer goes back to change 
Lister's mind but finds his former crew mate 
nch. happy, and completely unaware of his 
previous life. The only thing Rimmer can do (as a 
complete and utter bastard) is to travel into one 
of h«s own photos and give the idea for the 
Tension Sheet to his younger self. His plan only 
paniaity succeeds: the time lines are 
straightened out, and everyone returns to Red 
Dwarf - including Rimmer. The invention was 
stoten by Thkkie Holden, his schoolmate who 
had originally been credited with creating the 
Tenson Sheet. Who knows what would have 
happened if he had given the Tension Sheet to 
one of the girls on a nude beach in another of 
ho photographs! 

The Boys from the Dwarf didn't do much time 
I in the fourth series, but in series five, 
l The Inquisitor, a self-repairing 
t »rf» constructs a time machine and 
I etemrty, erasing anyone who has 
!*■» Hi (obviously. The Inquisitor has 
i 10 a tew Star Trek conventions in his day)), 
and >ep>aong them wrth people who never had 
st-a-:e-:e.r '.=-,'* . _ iter and the others 
awnbg trouble 

The trvquertor removes Uster and Kryten from 
thetmekne. Out before he can erase their 





The grass is always greener on the other side o! a Timeslide! 



physical forms, a future Kryten appears behind 
him, using one of the Inquisitor's time gauntlets 
to create a chainsaw, and cuts off the simulant's 
hand. The Inquisitor turns thefutureKryten's 
head into mush, which gives the gang a chance 
to escape 

Okay, this is where things start to get really 
strange, people. The Inquisitor kills Rimmer and 
the Cat. but Lister is able to useoneof the time 
gauntlets to neutralize him. Kryten goes back in 
time to warn himself, and Listerdangles the 
Inquisitor between decks, and then rescues 
him. By saving his life, the Inquisitor is therefore 
unable to kill Uster, or his life never would have 
been saved 

Oh, there's just one thing. If the Inquisitor 
erases Lister's existence, he would never have 
lived to threaten the simulant's life. Did 



everybody follow that? 

Fortunately, it's just part of the old-backfiring- 
time-gauntlet trick. The Inquisitor vanishes into 
psychotic android oblivion, the time lines 
straighten themselves out, and Rimmer, Kryten 
and the Cat reappear. Score one for the more or 
less good guys. 

That about covers time travelling for series 
five. As for the future (or the past), there's a lot 
of stories still to be told. After all. Lister still has 
to grow a beard, travel back a few million years 
to marry Kochanski, or has he done that 
already? It might also be fun todiscover another 
stasis leak that opens into the ship's hold after 
the radiation leak, where the Cat people have 
been happily breeding for several centuries. 
Only time, and it various paradoxes, will tell. 
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MORT 

(Corgi Books £3.99) 



;r Terry Pratchett got 



of course, the Discworld series of 
books Carried by four elephants on 
the back of a great turtle, the Disc 
itself is a source of all things fantastic, 

books to date. Pratchett has populated 

Rincewind the hopeless wizard to a 
walking set of luggage through to the 
very embodiment of Death, the latter 
being by far the best one of the lot. 

It is partly for this reason that I 
plumped for the fourth book in the 
series. Mort. as this is the first story in 
which Death has a major part to play 
Specifically, he takes on an apprentice 



■'..n, l,-. 



ind struggles 



Is a few parties and scoffs a few 
i. All the things you never get 
or when you're busy, grimly 
g away at the day job If you 



Witr 



world se 



19 'Icomplet 



g you might w 

iugh, The Colour t 

Tson off trying thi 
□etter volumes which follow it. 
STEVE LYONS 



Magic (the 



DIRK GENTLV'S 

AGENCY 

by Douglas Ada 

(Pan £4.99) 



Although it is a thorou 
different book to Mort. It 
recommend Dirk Genrfy's i 



, "thumping good detective-ghost- 
lantic-musical-comedy-epic'' and as 



happens to feature some detecti 

ghost The hero of the tale, one 
Richard MacDuff, finds himself a 
of his employer's murder and tur 
the agency of the book's title foi 

strange case of possession and Hi 




RED DWARF - THE TALKING BOOK 
(ABRIDGED VERSION) 
by Grant Nay lor 
(Laughing Stock p. 



is £7.99) 



lat we've already reviewed as a book. 

liking book, expertly read by none 

imself? Not a lot perhaps, but that 
ain't stopped Laughing Stock 
loductions from bringing out an 
bridged version of that very talking 



for producing this more compact 
package, as it must be pretty hard to 
get a 6 cassette pack retailing at £25.99 



anything but the complete and 
unabridged audio book is probably 
anathema, but if yon' pocket doesn't 



though Doctor IA 
partly filmed Who story, Shads, is 



Dirk Gently's Holistic Detective 
Agency is an enjoyable book, but I 

illy Cove the character of Dirk Gently. 
Vt go out of your way to read the 

Soul It's not nearly as good 
'TEVE LYONS 



Winn 



JGLAS 
ADAMS 




if Chris 



ising tr 






,t 3 



about it. The novel is already a nifty 
along with some background bits the 
lot of good stuff has had to be cut. hui 

of an entire 6 episode series on TV' 
The abridged version of the talking 



JOHN RATCUFF 



MARS 

by Ben Bova 

(Hodder and Stoughton £5.99) 



date, it's not actually suppo<r-n ■ : 
Basically, Mars is the story of th 

told from the perspective of half' 
Navaho geologist, Jamie Watermar 
Ben Bova is (quite rightly) consider 






ion pftl 



ar.n pi 




.lerymuch 

Naylor had in mind when they first 

devised Wed Dwarf Their vision clearly 



: story is simply a 
ading for Mars, and 



5, or the implic; 
eelings of isolal 



fiction book with plenty of good 
science and a cracking plot There's 
even a nice link to the upcoming Red 

■rapped aboard Starbug. Mars is full of 
tips and warnings any lightly equipped 

JOHN RATCUFF 



BenEovQ 
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Dear Red Dwarf, 
I just thought that I would write 
you a small letter to tell you what a 
totally amazing magazine you have 
there. I have been a Red Dwarf fan 
since series 1 and have enjoyed 

critics out there who find the 
smallest faults with everything, 
remember one thing - if you go 
looking for faults you will 
invariably find them. I don't. I just 
enjoy the shows and the books and 
the magazine and just hope that 
there will be more. My only 
criticism is that I hope Mr Naylor 
and co. do not sell the film rights to 
the Americans, for they sure know 
how to murder a good show. This 
is just my personal opinion, but it 
wouldn't be the same with 
different actors playing the parts of 
Lister, Cat, fiimmer and Kryten and 
i doubt I would go and see an 
American Red Dwarf. If they had 
any sense at all they would have 
the film made in Britain for the 
British public with the same tine 
actors who portray them now 
James Allan, Glasgow 

Well. Mr Naylor and Mr Grant 
at finitely have plenty of sense and 
I think they'd make a Red Dwarf 
':lm in Britain if they could 
jffort unately. with the British Film 
r.oustry almost nonexistent, rhe 
3O0i (and trie moneyj do seem to 
favour the American studios But 
a'" .'f ever happen? Don'thold 

To whopotato it may concern. 
So. you measly humans are 
annoyed that the Red Dwarf Series 
i videos are Hill not available. 
Men. heh, heh. I, King of the 
Potato People and Almighty Ruler 
Of the Planet 5pud (although I will 

Gracious, most high and exulted 
*DUto-e-ness' if you so wish) shall 
Ml you. I and my legions of 

Tie MC and are holding all the 
5e"« t indeos to ransom! If you 
s"co« ewer wish to see them again, 
sere »■ **d Dwarf merchandise to 
-** *>S o* the Potato People 
4»JU»T^ij. The Planet Spud. 

v?™ t at gt people might suppose 
us this letter 
r-on of a full 



Congratj.at ore or the hoopiest 
magazine on :-■« ->*-w55tanaV I've 
been with you v^ce ^Volume 1] 

Fleetway sold me at the big Londc 
comic convention iasi year So hei 
is my best and worst of Volume 1 
Best issue - 8 
Best cover - Issue 5 



Worst cover - Issue 4 

Best story - 1 . Ace of the Rovers, 2. 

Space Monkeys, 3 Ace Rimmer, 

Space Adventurer 

Worst story - 1. Wetware, 2. 

Fashion Vistims, 3. Androids 

Best feature - 1. Red Dwarf USA, 2. 

Rimmer's Angels, 3. Are Vou a Red 

Dwarf Fan? 

Worst feature - 1. Red Dwarf Fun 

Page. 2. Fixing Reality. 3 All Things 

Kryten Beautiful 

All in all, it is a smegtastic (and 

poptabulous!) magazine and I hope 

you'll be around for a long time to 

Gareth Preston, Bolton. 

Thanlrs for you' nominations tor 
greatness and smeggmess, Gareth 
It's always interesting (and useful) 
for us ro see which 
storieslfeatureslcovers go down 
well and which don't 




Holly, GOODBYE, 
This is a suicide note from me and 
my friend, due to the fact you are 
NOT appearing in the new series of 
Red Dwarf. We wish to leave all 
four videos (Series 2 and 3) and 

possession. Whoever the bastards 
are that nicked Red Dwarf should 
be hung, drawn and quartered. 
When we read about you leaving 
the programme we were in a state 
of shock, we had to stop ourselves 
from committing suicide before we 
wrote this letter, as we worship the 
ground you walk on (ha. ha). The 

beautiful that I had to buy another 
copy, as we slobbered over the first 
one. By the time you read this line 
we'll be gone Love and kisses, see 



One thing you can say about 
commited fled Dwarf fans, at least 
they don't take their interest in the 

Dear RDS, 

I'm atraid I'm going to be a real 
smeg head and start by 
complaining about your failure to 
give us any warning about the 
book of scripts, 'Primordial Soup' 
coming out - at least I can't find 
any reference to it Anyhow, apart 
from this the Smegazine is brilliant, 
although it would be good to see 
the occasional quiz like those in the 
earlier issues. Also, is there any 
chance of some sort of binder 
being produced, so we can all keep 
our copies of the Smegazine in 
pristine condition. Up till now I've 
kept my copies in A4 document 
wallets, but I don't think that the 

going to fit. 

Sarah Gurd, Farnborough. 

Vou're probably right there. Sarah 
I'll look into the possibility of 
having binders made, especially if 
other readers would like them too. 
As for the sudden and unheralded 



.*(>().-■,; 



eoftf 



surprise by it I can promise you. 
but at least we had some to give 
away last issue. Happy now? 

Hi smeg heads. 

Just writing to say how much me 

and the wife enjoyed tr 



iMar 



. Best 



weekend we've spent in ages (well, 
except the weekend of our 
wedding!) We made new friends, 
got drunk, managed to see most of 
the first series tor the first time 
(except 'Waiting For God'), met 
Danny John-Jules and, most 
exciting of all. we met Mike 
Butcher and Jane KillTck from this 
brilliant mag (creep, crawl, lick). In 
fact, we had such a smegtastic time 

'93. The only trouble is we don't 
know when or where it is, or how 
to enrol. I don't suppose you could 
help? (If you print this, I'd like to 
say 'Hi' to Andy, Keith and Barny 
from the con -'Hi, lads!) 
James "Kryten" Leader, 
Loughborough. 



'ou mean they had alcohol for sale 
■t that convention? Smeggmg hell. 
ames, no-one told me about that ■ 
was drinking coffee and mineral 
vater all day I'll try to make up 
Dimension Jump '93. 
>n which can be found on 
e'snewspage. Check it 



for 



thi 



in April's edition of the RD 
Smegazine, we were wondering if 
you could put your |Qi together to 
solve this very small but mind 
boggling problem: In the Red 
Dwarf III episode 'Marooned', how 
the smeg do you explain the 
presence of a can of dog food on 
board Starbug 1? We have 
thought long and hard about this, 
even to the point where we 
thought they must have got it in 
the Red Dwarf II episode 'Parallel 
Universe' - but as you know, cats 
don't like dogs. Lister was too busy 
getting pregnant and holograms 
can't pick up anything. Maybe 
could get Jake Bullet to to solv 
case. (By the way, our daughter is 
6 months old 8 laughs whenever 
we put a RD video on So is she 
counted as the youngest fan?) 
Al & Jen Milne, Wickford. 

Why should there be a can of dog 
food aboard the Starbug? Hmm 
Something tells me I should have 

Junior Encyclopedia page. Anyone 
got any theories? (And yes. you 
may well have a claim for the 
youngest fan there, despite the 
quite ghastly letter I had recently 
from someone who insisted his 
n were Red Dwarf fans I 
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THE HOLOCBAM 
PROTECTION AKT 214* 



This akt was passed by the Universal &.— 

2032. 

SECTION ONE: HOLOGRAMMATIC EXISTENCE 

The decision 10 cot. holog<an,ma,ic life iscj the sole 
discretion ol .he oiganisaliontadividual to which 
hologram will bo deemed to belong to. No outside 
Influence or toques, will cUecl such a decision b 1 « 
legol injunction, a note from the hologram s motner. o 
any other such persuasive document. 
Hologram, ha., a right to existence, provided they 
accept the duties bestowed upon them by sa.a °»™j- 
3d a hologram reins, th.s. duties, the owner may 
bhouia a n a hologrammatic survival, 

mZSSwSZ I instalments must be honoured^ 
m such a si.ua.ion. .he own., is tree to never speak to 
the hologram again. 

Hologram, granted hologrammatic lii. are to be 
known as holograms. Under no circumstances is it 
togaT, acceptable to teier to -h p.-sonages as that 
dead git", "that deceased bastard , oi any other label 
or Ste which may cause offence, upset, disturb o. 
"everely get up the nos. of the hologram in ^^ 
Nor is it reasonable to make undue »!.»» a. ^todeath. 

SECTION TWO. H010GBAM PROTECTION 

It is unreasonable and illegal to switch off a hologram 
who Mills the requirement, of Section On. except 
where it is in favour ol a person of high.r sta us. 
?.,son. of high., status than a hologram include all 
superb be tbey H™g or dead: all Cap.ou,. toss" 
and oth.r p.rsons termed "sir" to their face: and any 
Hving person what.oev.r. Laboratory animals ma, or 
may not be deemed superior to a hologram, depending 
"„ d," identity oi the hologram in question. Accepted 



conventions dictate that a living amoeba outranks a 
dead third technician. 

or her. 

The rights and status of hologrammatic existence are 

^^=Se^n^h.tper,yo, 

the hologram s owner. 

In the event oi the death of a superior and the 
conseauent r.placem.nt oi a hologram, known 
™S" 1st be provided to. before the termination 
o ,S To og.am. .1 ..quested, a memorial service, a 

™d funeral oi a vaguely emotional goodbye is 
Storv Thou 1th. nologram in question break the 

less than three fingers. 

SECTION THREE: HOLOGRAM DEFENSE 

All hologram, are to be protected under the rules and 
regulation, oi .he said owner, but to. P""™ 1 

£££%££?* »= "« to "™» •^'i.Tab.e 
3, (wilh o. without the correct batteries) i. liable 
h. held int.nogated. metaphy.ically abused and 
summarily .erm.nat.d following a cursory and quit, 
routine inquiry into the matter. 

Holograms have the right to a dead attorney should 
The, wish to pursue any legal matte,, includ m I the 
enforcemen.of this akl. However such an attorney 

would have no authority in a court ol law in 
"ccorda.ee wi.h .he old adage "dead men .ell no tales. 
even when they come back as holograms . 



P D . EF ™'.™" gh, to artiiicia, life by u.e o, P-"^"*- 1 - 
company financially support,,, of the hotogran, 
s: Na-stVaVngerou. thing's wielded by hologram, in one form and u„. 



nasty things rather like the 



Note: In accordance with Section Two, Paragraph 
1 of this akt, David Lister was charged with the 
undue, albeit temporary termination of Arnold I 
Rimmer after a visit to the Waxworld theme park. 
Presiding judge was Holly, she being the senior 
representative of the 'owner' - the Jupiter Mining 
Corporation. The trial was convened at the 
I request of Mr Rimmer, but the case was dismissed I 
following Mr Lister's announcement that he had 
just discovered an ill amoeba. 




The winner of the fancy dress 
Jenny Gubby who took on the 
form of a hand-maiden from Red 
Dwarf V's Terrorform. She looked 
radiant after receiving a 
congratulations kiss from Danny 
John-Jules, but admitted to being 
just a little disappointed not to 
have the chance to rub oil o 



Rimmer's naked body. 

The fun went on late into 
Sunday night, with Danny John- 
Jules joining in the disco and 
mingling with fans well into 
Monday rr 

! the organisers want to do it 
lextye. 

Jane Kiliick 



Several hundred Red Dwarf and 
Star Trek fans descended on a 
hotel in Leicester one weekend at 
the end of March, to celebrate 
their favourite programmes in a 
plethora of video showings, guest 
talks and silly games. 

The highlight of the weekend 
was undoubtedly the arrival of the 
Cat himself, Danny John-Jules. He 
came to Leicester fresh from 
filming Red Dwarf VI, or more 
accurately, the party to celebrate 
the end of filming of Red Dwarf 
VI. Such was the convention's 
desire to have him there, and 
Danny's resolve to be there, he 
was chauffeured up to Leicester 
by one of the convention 
committee Straight after the party 
at 4 o'clock on the Sunday 
morning. 

By Sunday afternoon, the main 
hall was packed as Danny took the 
stage to recount his life as a 
seaced-out feline. He was able to 
gme an insight into the behind- 
■rie-scenes world of Red Dwarf, 
i~~ some teasers about the new 
series in answer to questions from 
the audience. He was then 
whisked off for an autograph 
session, the queue for which was 
so long rt blocked off the entrance 
to the hotel. 

The main guest from the world 
of Star Trek was Richard Arnold 
(nice to see him wearing a Starbug 
sweat-shirt), who worked closely 
«■■) creator Gene Roddenbury 
wMi Gene's recent death, in his 
afthe was able to reveal 
snwawang about the episodes of 
^esnwwasyet un-screened in 
*"■■* and what it was like to 
^ort dweJy with the people who 



room. Viewings of the rare first 
series of Red Dwarf were packed, 
as were the showings of new Star 
Trek episodes. Unfortunately, the 
American Red Dwarf Pilot (which 
remains unbroadcast in any 
country), couldn't be shown as 
promised. TV company Universal 
actually sent the convention 
organisers a copy, but under strict 

Anyone who understands this 
warped American logic can send 
their answers on a postcard to Mr 
Spock, c/o Vulcan. 

For fans who didn't want to 
come away from the event with 
square eyes, there was a chance to 
take part in everything from laser 
battles to Junior Angler. The most 
memorable, however, was a game 
of Ambo-jitsu. The idea behind 
this was a friendly fight with a 
few sticks, but it turned into a 
raucous display that nearly 
knocked out the referee. The 
audience loved it. 

Trek/Dwarf was the only place 
where you could buy Lister's 
dreadlocks, which had spent the 
previous eight weeks attached to 
Craig Charles' head. These went 
for a snip at f 55, and were bought 
by convention organiser Rob 
Collins who has promised to put 
them back up for auction next 
year. Other Red Dwarf 
memorabilia, including signed T- 
shirts, books, a magnificent piece 
of original artwork by Smegazine 
cover artist Colin Howard and an 
exclusive "Zero-G Football" T-shirt 
from Lister's first and second 
series' wardrobe, all sold well. 
The auction raised over £1000 for 
four charities - Sense (a deaf, 
blind, rubella charity). Comic 
Relief, Cerebral Palsy and Cancer 
Research. 

PHOTOS JANEKIUXK 




KOCHANSKIS BACK! 




One-time pop legend Clare 
Grogan makes a welcome return 
to Red Dwarf in an episode of 
the new series due to be 
screened later this year. Jane 
Killick was on hand to quiz Clare 
about her two separate career 
paths as she reprised her role as 
Kristine Kochanski following a 
four year break... 

Kochanski is part of Lister's dream. She is his 
unfulfilled fantasy, and just as dead as every other 
human being that Lister has ever known She is 
kept alive only by his desire and his continual hope 
thai her personality disk can be used to bring her 
back to life, or he can return to the past and save 
her from the disaster that wiped out the rest of the 
crew 

Third Console Officer Kristine Kochanski, alias 
C P Grogan, has appeared in series one, two and 
now six of Red Dwarf. But at the time of being cast 
in the role, she was known by most people as Care 
Grogan, the lead singer of 80s group Altered 
Images, and co-star in the film Gregory's Girl. 

Apparently she wasn't exactly first choice to play 
Kochanski "They asked Alexandra Pigg to do it," 
Clare recalls "She couldn't do it and I was 
available, so that's how I got the part of 
Kochanski " 
Clare had already made the break from pop 

:ting. but that's not why she changed 
her name. "|lt was) because of [the actors' union] 
Equity," she says "There's already a Clare Grogan 
who's an actress and she got there first, she got her 
Equity card before I did, so I have to be C P and she 
gets to be Clare Grogan . If I call myself Clare 
Grogan, she gets very upset about it and sends me 
stroppy letters " 

On the Red Dwarf set she's known as 'C.P.' to 
some people, but most of the crew opt to call her 
'Clare' "There are a few people who actually 
call me C P because they are my initials - 
Clare Patricia,'' shesays. "Idon'tmind 
at all. but I think to most people I'm 
Clare Grogafc. it's really quite 
difficult to shake off the name that 
you've had for thirty years." 

Although Lister had a close 
relationship with Kochanski in the 
books, as far as the TV reality was 
concerned in episode one he never 
plucked up the courage to even 
ask her out. By the end of that 
episode, a radiation leak and three 
million years of decomposition 

\had reduced her to a pile of dust, 
so presumably he never would. 
Clare remembers turning up on 
\set ready to appear in this 
episode: "The first time I did a 
Red Dwarf. I arrived in the 
make-up room of the BBC in 
Manchester and they 
actually had a photograph 
of the other Clare Grogan 
on their mirror! And I sat 
down and everything, 
and ■ said to the girl, 
'you may or may not 



notice, but I look quite different from that 
photograph 1 She went, 'you look really different', 
and I went 'that's actually because that's not me!' 
So I thought that was quite funny. " 

Like all the actors in the first series, she had to 
perform in front of a studio audience as well as the 
cameras Clare says it was enjoyable, but quite 
different to being in a play. "It was the only time 
I've ever done that, actually, and I really quite enjoy 
audience reaction. I must admit it's got its high 
ponts, out it is kind of stopping and starting, 
stopping and starting. .. but audiences love 
watching shows getting taped. " 

Her second appearance was in Balance of Power 
wfien Rimmer commandeers Kochanski's datadisk 
to masquerade as her hologram After that, she 
returned in the second series to appear in Stasis 
Leak, "We were in Manchester in a hotel room 
where I'd just married Craig Charles. " She corrects 
herself quickly: "I married Lister, obviously I didn't 
marry Craig Charles!" 

There were actually two Listers in that scene, as 
the present Lister sees his future self on 
honeymoon with Kochanski. That was achieved 
through the oft-used split screen technique, where 
two halves of the scene are filmed separately, then 
foined together afterwards "It was really 
straightforward, whatever technical things were 
going on. they really didn't get in the way, " asserts 
Clare. "I think we just had a good time. It was 
just quite funny, I mean, Craig is really really good 
fun, so that always relieves the pressure a bit, and 
the tension, when he starts mucking about." 
Although Kochanski only appeared in three 
episodes before the character took a four year 
break, her memory is kept alive by Lister, who 
continues to lament his lost opportunity to get to 
know her better. 

"I think Kochanski was one of those characters 
that was in the first couple of series as a bit of a 
tease to Lister," says Clare. "It's always only been 
a very small part, it's never been a big part, but for 

"Everybody knows Lister's 
shoe size, what colour 
underpants he wears." 

whatever reason, it's stuck in people's minds I 
don't know why, I really don't," 

Since those early Red Dwarf days. Clare has 
been quite busy, even though she's had few 
television appearances "I've been doing quite a 
lot of things. The last TV thing I did was the last 
series of Taggart which I did last year. It was really 
nice because it was up in Glasgow working. And I 
ended up staying in Glasgow doing a p!ay up 
there, and then coming down here and doing it 
here So I have been around, but probably not 
very high profile." 

In Red Dwarf VI, Clare makes a surprise return 
as Kochanski. It's given her the chance to be re- 
united with the rest of the Red Dwarf crew. "It's 
like deja vu, it realty is," she says. "I was pretty 
surpnsed to get the phone call. . It's actually really, 
really nice to be back. Everybody around [the 
programme] is so into tt that it's really, really good 



She looks quite different to the Kochanski of 
oW She has brown hair and a new tough image 
But Clare thinks long and hard before revealing 
what Kochanski is doing back in the Red Dwarf 
iwnwse "Ummmmmm, well she returns," she 
says "I'm trying to think of the best way to say it 
•at won't give it all away too much, because it 
*n*S bnd of spoil it if you knew. Shall we just 
S**a* she does return and anything could 

*-*ter * nvs ume, Clare is surprised that people 
■*»*o* her as Kochanski. "I think they do," 
f*"*- "P«ed Dwarf) has such a huge cult 
*c*ow«ng. as you know better than anyone. 
i^rfioOf knows listers shoe size, what colour 
underpants he wears, so for some reason I think 
mjrcnaracier has bod of Stuck I've really no idea 
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Back in the heyday of her pop career, Care 's face appeared in all the top magazines... including fieelway's 
newly relaunched Eagle comic - she took over The back page of issue 2, dated 3rd April 19821 



why. but it has... It was a really lovely part, it was 
brilliant fun doing it, but as I say it was such a long 
time ago. I'm absolutely thrilled to be back and 
involved, especially because it's gone so well and 
stuff like that, but I don't really remember too 
much about it " 

Her previous career as a pop singer lies even 
further back in her memory. Altered Images had 
six top 40 hits between 1981 and 1983 Probably 
their best remembered record is Happy Birthday, 
which just missed out on the number one spot. 

"It took me a really long 

time to be able to listen to 

those records." 

"I look back on it with the fondest memories 
ever," Clare smiles. "It was just a really great 
experience to have gone through, but I was a 
completely different person because I was so 
young at the time and it was so intense. When I 
broke away from it I do think I kind of pressed the 
erase button a bit, but all the memories of it are so 



hazy. I mean, Chhs IBarrie] just asked me what 
year Happy Birthday was released, and I really 
couldn't tell him because I haven't a clue. I loved 
it, I really did, but it's something that you do once 
and then that's it, you can't imagine being 
involved in something like that again. " 

Clare still hears her records on the radio, which 
brings back some of those hazy memories. "I feel, 
at the risk of sounding conceited - because at the 
whole time I was doing it I never thought anything 
of it - now I really feel quite proud of myself. But it 
took me a really long time to be able to listen to 
those records. I don't own them, I don't have any 
of them. I'm sure my Mum's got it all stacked 
away somewhere, but I don't have any of it, I 
don't have scrap books - 1 really regret it now. I 
don't even have any of the videos we made Now 
I'm a bit older and I can look back on it and not be 
so critical • not go 'Clare you're an embarrassment 
to your family, to your friends' * now that I've got 
a bit of distance from it, I can look back and think, 
'God that was quite good fun and that was nice'. 
So when I hear my records on the radio now I turn 
the radio up." ® 
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DUANE 
DIBBLEY 




NAME: Duane Dibbley. (And if you 
think it was easy trying to find out 
how to spell that, you can think 
again!) 

KNOWN ALIASES: Otherwise 
known as the Cat, but that's a long 
and confusing story, which is told 
in more detail below. 

SPECIES: Sub-human; in the Cat's 
words, "a no-style gimbo with teeth 
that druids could use as a place of 
worship!" 

OCCUPATION: None, although 
he'd probably like to have been 
a train driver or a computer 
programmer. 

ORIGINS: Duane Dibbley was born 
a geek on a twenty-third century 
world of fascists. Desperate to 
escape the Ministry of Alteration's 
death squads, his own meaningless 
existence and, most of all, those 
damn teeth, he paid a fortune to be 
plugged into the Leisure World- 
owned Total Immersion Video 
Game, 'Red Dwarf, participating in 
the scenario with a group whose 
eventual score would have made the 
English cricket team look successful 
by comparison! Immersed in the 
fantasy surroundings of the game. 



he took on the role of the Cat, 
a character who was his complete 
opposite. Naturally enough, his 
emergence from the game some 
four years later had a completely 
disorienting effect, the realities of 
his life almost driving him to suicide. 
Fortunately for him, all turned out 
to be illusion; he really was the Cat 
after all, the Duane Dibbley persona 
being merely the creation of a 
Despair Squid induced hallucin- 
ation. And so, he lived superficially 
ever after. 

EDUCATION: Pretty standard. Art 
and Design was not one of his 
study options. 

SKILLS: Being quite as un- 
fashionable as Duane is almost as 
difficult as achieving the opposite. 
He has learnt, over the years, to spot 
a pair of bri-nylon trousers or an 
anorak at forty paces across a 
crowded clothes shop, and he is 
certainly the only person in existence 
who can spend an afternoon in the 
most fashionable tailors on the 
planet and come out with a woollen 
tank top and flares. He can also 
remove bottle tops with his overbite, 
but that's another story. 



HOBBIES: Hmmmmm, at a guess, 
we'd say something along the lines 
of stamp collecting, computer 
programming and - most abso- 
lutely, definitely - train-spotting! 
And perhaps bus-spotting too 

MUSICAL TASTES: Abba, the 
Carpenters, the Bay City Rollers, 
get the idea? 

ROLE MODELS: Strangely enough, 
himself - or to be more precise, 
his real self, the Cat; that epitome 
of coolness by whose natural good 
taste and luxuriously superficial 
lifestyle Dibbley was so besotted 
that he frittered away his life savings 
for the opportunity to actually 
become his idol, at least for a while. 

KNOWN ASSOCIATES: 

- Sebastian Doyle, the mast- 
murdering head of the fascist 
Ministry of Alteration, who became 
Dibbley's companion in the 'Red 
Dwarf game. 

- Billy Doyle, Sebastian's drunken 
tramp of a half-brother, who did 
likewise. 

- Jake Bullet, the hard-hitting, 
no-nonsense Private Eye from Traffic 
Control, who completed the group. 

GROUP AFFILIATIONS: No real 
information available. However, it is 
quite safe to assume that, being the 
type of person he is, Duane isn't 
exactly one to become affiliated 
with groups as such; rather, he 
would tend \o fulfil that ever 
present role of the sad git who 
stands at the back of the room being 
studiously avoided by those people 
who really don't want to be pressed 
into a half-hour conversation about 
the new 'liven/ of the local bus 
company or what time the 3:17 to 
Cleethorpes rolled out of Victoria 
Station this afternoon. Groups to 
which Duane is quite likely to 
belong include Train Spotters 
Anonymous and the Campaign for 
the Restoration of Altrincham's 
Platform. 

AMBITIONS: In the long-term, 
to aspire in his own right to the 
dizzy heights of good taste of 
which his alter-ego was naturally 
possessed; in the more Immediate 
future, he wishes to possess at least 
one fashionable item of clothing. 




SCRIPT [KIT: Nigel KITCHIHG ••• LETTEKS: UJoBdroui PHOEHIH • 





you pipn't &&Auy ^- 



DEDC 




TO ee cetrr/meDS 



HEWS FROffl THE 

omm-zoHE 

Adrian Rigelsford is back with more news from the various 
alternative dimensions of Telefantasy and Science Fiction... 



CASUALTIES OF THE 
SPACE WAR 



further 5TAR TREK series, which would 
run alongside STAR TREK: THE NEXT 
GENERATION, countless plotlines and 



lery major US TV 
networn. it was all loo clear that 
STAR TREK: DEEP SPACE NINE could b< 
the trigger to start a revival in SF on 
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only 11 



I. But, 



And the first of these to fall, a casualty 
of the intense competition, was SPACE 
RANGERS. This had Pen Densham. one 
of the creative team behind ROBIN 
HOOD ■ PRINCE OF THIEVES, as one of 
. Only 4 



befor 



efell 



Them 



u DS9's 



n BABYLON FIVE al 
There is a certain degree of animosity 
between the DEEP SPACE NINE and 
BABYLON FIVE crews, as both shows 
. Apparently, 



■t claim 



it DS9 st 



Dferuje of BABYLON FIVE, but the 
f-^-ety differently. DEEP SPACE NINE 
*-- « SABVLON FIVE has yet to 



mine* 
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plenty of ct 
Spielberg h 



project. AMAZING STORIES. 

cedead SEA OUEST will 

him with old JAWS star, Roy 



it STAR TREK: DEEP 



BACK FROM THE PAST 

What can only be described as a 
telefantasy curate's egg has recently 
been unearthed in America, close tc 



■ MOONBA5E THREE was 



;s years ago 

ord reached the UK tl 



of a typical SF show, pushing alien 

psychological dramas and 

The show was made by the then 
current DOCTOR WHO team of 
Producer Barry Lens and Script Editc 
Tecrance Dicks, while they were 



episodes, while Ken Hannam took 

DEPARTURE and ARRIVAL came first, 
followed by BEHEMOTH, ACHILLE'S 
HEEL, OUTSIDERS, CATOR AND 
POLLUX and finally, VIEW OF A DEAD 
PLANET Ideal as a candidate for a 




FROM TREK TO TEK TO TREK 



rumours that Shatner himself woi 
star as the hero. Jake Cardigan, h, 
proved to be unfounded Should 



With STAR TREK VII now looking set 
to happen, it seems that the superb 
STAR TREK VI THE UNDISCOVERED 
COUNTRY was not the final film after 
all. although it is almost certain that il 
was Shatner's last voyage wrth the 

CIC Vi ■ 
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a copy to give away, along with a 
bumper bundle of other STAR TREK 

the episode of the original STAR TREK 
series that William Shatner did not 
appear in Send your answers on a 

address], write TREK GIVEAWAY 
clearly on the front and send it to the 
usual 5megazine address We even 
have 5 STAR TREK VI: THE 
UNDISCOVERED COUNTRY T-shirts for 



LOST BUT NOT FORGOTTEN 

With the vast majority of the Patrick 
Troughton DOCTOR WHO stories 



The 6-part POWER OF THE DALEKS, 
Troughton's debut story, will form one 
release, with the classic 6-parter FURY 
FROM THE DEEP following on from 

recorded linking narration by Doctor 
number four, Tom Baker THE MACRA 
TERROR and THE EVIL OF THE DALEKS 
were great successes last year, with 
EVIL actually entering the Gallup 
Chart 

Until the first of the abovementioned 
new releases appears, BBC Audio are 
releasing TOMB OF THE CYBERMEN, 
with narration by Doctor number 

copies to give away to people who can 
name the rodent-like 'pets' kept by 
the Cybermen. Answers on a postcard 

Smega?ine address. Don't forget to 
write TOMB GIVEAWAY clearly on the 
front before you send in your entry 
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Don't get EVEN - get MAD! 

Issue Two of the 

MAD COLLECTOR'S SPECIAL 

contains a marathon 

96 pages of "greatest tits" 

from previous issuesl 



Do you remember such 

lowpoints as "Peggy Got 

Stewed and Married", 

"The Unwatchables", 

"Rockhead IV" 

and crock wrestling 

with "Crock O' 

Dummee"? 



Neither do we! 

That's why we've 

published them 

again to remind 

ourselves how 

mad we were to 

print them in the 

first placel 



MAD COLLECTORS' SPECIAL No.2 - ON SALE NOW 
FROM NEWSAGENTS WHO SHOULD KNOW BETTER! 



